
Responses to your 2nd

self- assessment



Reading Responses

• Formative assessments: I’m giving feedback in a similar was as I will for your 
first assignment.

• Use this feedback as a guide to where your writing stands
• All pluses: Keep doing what you’re doing

• Some checks: Go deeper in your analysis

• Some minuses: Come and speak to me



Reading Responses

• If  I say, “something can be explored further,” it means it could be develop 
into an interesting thesis for your paper. 



Questions from self-assessments



Genre

• “I don’t want to spoil the ending”

• “Who is the audience?” 

• “What is a spoiler? Isn’t anything you say about the story a spoiler?”

• “How can I write an informal reviews with references and literary devices 
and not make it sound like an essay?”

• “I do not understand how to turn an essay into a review..”



Genre

• I’ve never assigned this assignment before.

• I don’t know exactly what I’m looking for.

• There are probably many ways to do this.

• Show me how to do this. 



I’ve modified the instructions slightly



The situation

• Often after reading a book or watching a movie, I go online to see what 
other people have said about it. I do this for several reasons. Perhaps I’m 
confused by what I read or saw. Maybe something provoked an emotional 
reaction in me, and I want to see how others reacted. Often there’s some 
ambiguity in the text that I’m curious about. Reading what others have said 
about a text often gives me a deeper perspective about what I read or saw. 

•
• As a class we will create a body of  reviews to some of  the stories in The Best 

American Short Stories 2015.



The audience

• People who may be interested in purchasing this anthology. 

• People who have read these stories and would like a different perspective on 
them. 

• People who were moved in some way by these stories (maybe they loved 
some, hated others). 

• People who buy short story collections. People who love literature and love 
to read.



The purpose

• To offer a particular perspective on one of  the stories in this book. 
• Was it a worthwhile story to read? Why or why not?

• Does it resonate with you? Why or why not?

• What one major thing struck you about the story?

• Does it open your eyes to a complex human truth?



The grading criteria is stressful

• I agree

• I’ve simplified it. 



Content (7 marks)

• Briefly introduce and summarize the story (one short paragraph).

• Identify one major theme and/or literary device that you found most 
interesting in the story. (thesis statement)

• Discuss the story’s strengths and/or weaknesses through the investigation of  
this theme or literary device.

• Include enough citations from the various scenes in the story 

• Dig deep beneath the surface of  citations: Look at specific words, phrases, or 
images in citations 



Mechanics (4 marks)

• Write a proper contextualizing sentence before each citation 

• Punctuate correctly before and after citations

• Write a title and Works Cited in MLA format 



Writing Style (4 marks)

• Proofread carefully for grammatical precision and clarity

• Write in a style that is genuine and human

• Use precise words



What is a character arc?

• I took this criteria out. 

• The basic idea is this: these are stories about people. About one person, 
mostly. The protagonist. In your discussion, don’t lose sight of  the fact that 
there is a protagonist on some kind of  journey.

• Remember where we started this class: this is a class about character. Talk 
about the character, to some degree. 



Word count?

• Word counts are always flexible by 10% in either direction. Around 1,200.

• I’m always more concerned with quality than quantity. 



• “I run out of  things to say quickly. There is not meat left to elaborate on.”

• “I feel like I will not have much to say about the story.”

• “I feel like it will be hard to get to 1200 words. I have a feeling I’ll et to 
around 700 words then be stuck for two days trying to find meaning in the 
story.”



• 1,200 words is not long. 

• If  you feel you have nothing more to say: add in another citation.

• Everything you are saying should be based on citations from the story.

• So, if  you have nothing more to say, put in more quotes.

• Quotes = fuel. If  a car stops running, put in more fuel. If  you run out of  
things to say, put it more quotes. Say something about them. 



How many quotes are “enough?”

• For a 1,200 word essay, at least 6.

• 6 is the bare minimum.

• You’ll likely need more than 6. Decide if  the “bare minimum” is what you 
want to do.



So, 8?

• At least 6. Probably more.

• Probably about 2 per paragraph.



So, 10?

• It depends. It depends how long they are. You could have many short ones, 
or fewer long ones.



So, 20?

• 20 is probably too many. 

• 6 is the bare minimum.

• 20 is too many. 

• Figure it out. 



“Should we write in in the order you listed in, 
summary, strengths and then weaknesses?”

• Maybe. Not necessarily. 

• Structure is a bit open-ended.

• You are smart enough and good enough writers to figure out a structure that 
works for you. 

• You don’t have to do it in this order. You don’t have to talk about strengths 
and weaknesses. If  you loved a story, talk only about its strengths.

• You don’t have to give equal weight to strengths and weaknesses. 80% 
strength, 20% weaknesses, etc.



Yes.

• “Can different people write about the same story?”

• “Can we use ideas that are different from what other people thought in the 
class?”



“Do we have to choose one theme or can we 
showcase a few examples?”

• One. 

• Not a showcase.

• A unified piece of  writing about one thing.



“What does ‘complex human truth’ mean?”

• People are complicated. We feel a million different conflicting things at once.

• Example: Joan’s boyfriend, Alfred is abusive. He yells at her in public and 
belittles her. He cheats on her, and tells her he’s sorry and he loves her. He 
steals her toilet paper.

• Joan always forgives Alfred and gives him another chance.



What is wrong with Joan?

• She’s stupid?
• She’s blind?
• She’s young?
• She’s immature?

• Maybe. This is a hypothetical person. But this seems a bit oversimplified. We 
could probably also say… 



♥♥♥♥♥ Joan loves Alfred. ♥♥♥♥♥

• What would drive an intelligent, charming, delightful young woman to stay 
with such a monster?

• It’s fucking complicated.

• Complex.

• Human. 

• Truth.



♥♥♥♥♥ Joan loves Alfred. ♥♥♥♥♥

• It’s your job to look at the story, and decipher why Joan would possibly want 
to stay with Alfred.

• You don’t need a definite answer, you’re just exploring possibilities.



“Moving On”

• This is a weird story about a crazy place that is completely different from 
anything in our world.

• You did not like this story. 



“Moving On”

• Not only do we all live in “prisons,” we all choose our own “prisons.”

• True freedom can only come from being confined in some way. 

• Without a feeling of  imprisonment, we would have nothing concrete to 
ground our sense of  selves.

• Everybody is walking around in their own private prisons.



Complex human truth

• Think about how fucked up you are. 

• Look around the room: everyone in this room is as fucked up as you are. 

• We are all pretending to keep it together, but inside, we are burning. 

• Think about all the compromises you make, every single day, to be able to 
leave peacefully with other human beings.



Complex human truth

• Think about all the beautiful things people have done for you in your life

• Think of  all the terrible things people have done to you in your life

• Think of  all the beautiful things you’ve done for other people

• Think of  all the terrible things you’ve done to other people. 



Complex human truth

• If  a story resonates with you, it’s because it’s tapping into something deep in 
the core of  your being.

• Some part of  you that wants to scream about, “I’m alive! Hello?”

• That story has responded, “Hello. You are alive. I get you.”


